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Bex Peterson
Editor-in-Chief
So, this past week has been—no dancing around it—grim. And I think 
“grim” is honestly an insanely generous 
understatement. 
We’ve seen three acts of far-right 
terrorism in the US this past week, 
including a shooting that the Anti-
Defamation League has stated to be 
the deadliest anti-Semitic attack on US 
soil, ever. Trump took to his Twitter 
today to blame the rash of recent attacks 
on the media, what he calls the “true 
Enemy of the People (sic).” As I type this, 
another suspicious package has just been 
intercepted on its way to CNN’s worldwide 
headquarters in Atlanta.
Looking further south, Brazil just 
elected a fascist: Jair Bolsonaro, a former 
army captain who hates women, told 
reporters he’d rather his son die than be 
homosexual, and longs for the glory days of 
Brazil’s former dictatorship. Trump is a big 
fan of his. 
I’m honestly not sure what I intend 
to do with this Lettitor. Disseminating 
information is what we do here, but I can 
understand the mindset of those who think 
these problems are beyond the scope of 
our country, never mind our college. If you 
already know what’s going on, you don’t 
need me to tell you, and if you don’t care 
about what’s going on I don’t know that I 
can convince you that you should. I could 
type and type until my fingers fall off about 
what this means for the world, for Canada, 
the dangerous patterns that are being 
replicated within our own borders… but I 
only have so much space, and we only have 
so much time. 
The catastrophist in me says we’ve 
really seen nothing yet. I’m pessimistically 
certain that there will be an “Everything 
is terrible, part two”—a part three, a part 
four. I think it’s the duty of people in media 
to address, honestly, what it is we’re facing 
right now. Fascism is on the rise; not just 
in the fringes of society, but as a tangible 
political force. This is not something that 
will just blow over. I’m sure some of us 
can carry on in happy, willful ignorance. I 
just don’t think we should. Not if we want 
to claim that we are, at heart, in any way 
beings of moral conscience. 
My thoughts are with Brazil, with 
Pittsburgh, with Kroger, with everyone 
suffering as a result of incessant, hateful 
rhetoric. We need to start having frank 
conversations with our friends, with our 
family, and with the people within our 
social spheres about the ramifications of 
hate speech and how this kind of dogma 
can so easily poison our communities. 
These are conversations we should have 
been having years ago, truthfully. 
To paraphrase a wise old wizard, we 
don’t get to choose the times we live in. The 
only thing we get to choose is what we’re 
going to do about it.
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Katie Czenczek
News Editor
With voter packages being sent out starting last week, it is the perfect 
time to discuss the provincial referendum. 
From now until November 30, 
British Columbians will have their say 
in how to elect candidates and parties. 
The referendum is designed to have two 
different questions that people will answer 
via a mail-in survey. Your voting package 
should turn up between October 22 and 
November 2. The first question that will 
be asked is if we should keep our current 
first-past-the-post (FPTP) system or move 
to a system of proportional representation 
in British Columbia. Whether or not you 
support FPTP, the second question will 
ask what your preference is between the 
three proposed proportional representative 
voting systems.
The three proposed voting systems 
are Dual Member Proportional (DMP), 
Mixed Member Proportional (MMP), and 
Rural-Urban Proportional. Of these three, 
MMP tends to be the system that people 
who want to keep FPTP lean towards if 
they have to switch. DMP is a new system 
designed specifically for British Columbia’s 
situation—one aspect that was kept in 
mind when making it is the province’s large 
geographic region.
Judy Darcy, the Minister of Health 
and Addictions and New Westminster’s 
Member of the Legislative Assembly, 
said in an interview with the Other Press 
that she feels switching to a proportional 
representation system will make it more 
worthwhile for people to vote in provincial 
elections. 
“There’s a lot of cynicism about 
politics and about elections, especially 
amongst young people, and I can 
understand why,” she said. “You’re forced 
into this position of voting against 
something versus voting for something you 
believe in. Our present system forces you to 
do that.”
Darcy was referring to strategic 
voting—a voting strategy where a person 
votes to prevent a candidate they don’t 
support from being elected, rather than 
voting for the party or person that they 
prefer. In other words, it’s a preventative 
measure to attempt to keep a party they 
dislike out of office by voting for the party 
most likely to win against the disliked 
party.
FPTP is our current voting system that 
falls under the winner-take-all category. 
In BC, this has led to governments being 
elected as majorities with merely 40 
percent of the vote. According to FairVote’s 
website, out of the 195 countries in the 
world, 89 of them use some form of 
proportional representation. Canada, the 
US, and the UK all use a “winner-take-all” 
system. Countries such as Norway, Sweden, 
Spain, Peru, and Angola all use some form 
of proportional representation. Although 
this BC referendum does not impact the 
federal vote, it still may change how the 
province elects its leaders.
Darcy also said that getting away 
from FPTP might enable politics to 
become more cooperative, since there 
are likely going to be fewer majority-run 
governments in the province.
“If you have a majority of seats, you 
can do one hundred percent of what you 
want to do,” she said. “You don’t have to 
consult with anybody, you don’t have to 
negotiate with anybody, you don’t have to 
compromise with anybody, you can have 
my way or the highway, and sadly, that’s 
what it has been in this province for 16 
years.”
She also said that what she likes about 
proportional representation is that having 
to compromise makes for more voices 
being heard throughout the province.
“It forces you to negotiate, and I think 
that makes for healthier and better public 
policy in the end that is more reflective of 
the population as a whole.”
On October 23, Douglas College 
hosted an event in the Aboriginal 
Gathering Place at New West campus 
to break down the differences between 
proportional representation and FPTP. 
SFU professor Eline de Rooij was the 
guest speaker at the event. She explained 
the history of voting in BC and dispelled 
some of the myths surrounding the voting 
systems being called to question. On 
the following day, Douglas College also 
hosted a debate between supporters of 
proportional representation and FPTP. 
De Rooij said during the talk that she 
doesn’t believe there is a perfect system out 
there that will make everyone happy.
“There is no best system,” she said. 
“There are systems that differ in what 
they’re good at. For all of you, it’s a matter 
of figuring out what you find most 
important and voting for a system that is 
best at what you find most important.”
She then broke down the differences 
between the three proposed voting systems 
in conjunction with FPTP. In addition, she 
stated why the referendum is important 
and the kinds of things that it will decide. 
“It determines who gets to hold the 
power and who gets to be the opposition,” 
she said. “It’s related to stability of our 
governments, to decision-making powers 
our government has, to the clarity of 
responsibility—that we know whose fault it 
is if things go wrong, and as well as who is 
represented in government.”
De Rooij explained that there are pros 
and cons to each of the voting systems, 
and that there will likely be more parties 
represented in the legislative assembly. 
She also said that there is no guarantee 
that voter turnout, diversity in office, 
or cooperation will improve after the 
referendum. A drawback to proportional 
representation may be that governments 
might hold less accountability.
“The electoral system is not the cause 
all of these ills, nor does changing the 
electoral system solve these problems, 
she said. “We’re very likely going to get 
more parties into the assembly and more 
coalition governments. The downside 
of that is that there might be less 
responsibility-taking by governing parties.”
She also highlighted that policies 
might not be as quick to change, but that 
change might be more permanent than it is 
under FPTP.
“There might be a more deliberative 
and slower policy change, when compared 
to the policy lurches you see now between 
governments,” she said. “If parties have to 
work together, they can’t change policy as 
quickly. The positive side of that is that 
they can’t go back and forth over policy.” 
De Rooij warned during her 
presentation to be wary of the myths 
put forward by those for and against 
proportional representation. As an 
example, she discussed the notion that 
FPTP is less likely to elect fringe and/or 
extremist parties. 
Darcy also addressed this notion and 
said that people can use recent elections in 
Canada and the US to show that FPTP does 
not prevent fringe governments from being 
elected.
“The present first-past-the-post 
system elected Doug Ford in Ontario. End 
of story. First-past-the-post elected Donald 
Trump in the United States. My case 
rests,” Darcy said. “Under the legislation 
that has been passed [for proportional 
representation], a party would have to get 
five percent of the vote in order to have 
seats.”
One thing that both de Rooij and 
Minister Darcy both emphasized is 
that if people vote yes for proportional 
representation, in two terms’ time there 
would be another referendum that would 
allow British Columbians to go back 
to FPTP or keep the new system. For 
more information about the systems, 
visit elections.bc.ca to get non-partisan 
information about the proposed systems, 
or check out the information provided in 
the voter’s package.
The referendum approaches
 › British Columbians have until November 30 to cast their vote
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Tania Arora
Staff Reporter
Douglas College organized Open Access Week from October 22 to 28 at the 
New Westminster campus, which involved 
three sessions. Open Access Week is an 
international event that aims to promote 
free and immediate access to information 
published by scholars online. 
Douglas College kicked off the week 
by starting with the event Introduction 
to Open Journals with Kevin Stranack. 
Stranack is the Head of Digital Publishing 
at the Simon Fraser University Library and 
the Associate Director for Community 
Engagement and Learning at the Public 
Knowledge Project (PKP) in Vancouver. 
He is responsible for helping to educate 
others about the project, ensuring its 
development across communities, and 
ensuring an uninterrupted user experience 
and communications . The event took 
place at the Library Quiet Study Room at 
the New Westminster campus from 11:30 
am to 12:20 pm. Journal editors, authors, 
professors, instructors, and students came 
together to learn about Open Journal 
Systems (OJS). 
OJS was created by John Willinsky in 
the Faculty of Education at UBC and was 
released by PKP as open-source software in 
2001. The software helps journals manage 
and disseminate their open source online 
publications.  
PKP then went on to partner with 
the Faculty of Education at UBC, the SFU 
Library, and the Canadian Centre for 
Studies in Publishing at SFU.
Stranack explained how other 
universities are using this software at 
libraries and how it can be used at Douglas 
College. This provides more opportunities 
for people who have written scholarly 
articles, journals, or theses to have their 
findings be read by the general public. 
PKP’s main goal is creating software 
to make journals more accessible. The 
multi-university research initiative 
has been involved in various research 
and development projects every year, 
either coming up with new projects or 
releasing improved versions of existing 
ones. A recent example of this is the PKP 
sustainability study, which reviews how 
to keep OJS relevant and useful in the 
constantly evolving realm of publishing. 
Top universities, colleges, and libraries 
across North America are currently 
partnered with the initiative. Namely, the 
University of British Columbia, Stanford 
University, University of Alberta, Simon 
Fraser University, University of Pittsburgh, 
and the Ontario Council of University 
Libraries all work with PKP. 
The initiative is also involved in 
various collaborative services. PKP 
coordinates with its partners on research 
projects, develops ongoing software 
versions, provides language translations, 
helps institutions with the documentation 
of the software, and holds seminars and 
workshops.  
The OJS software promoted at 
Douglas College’s event is currently on 
its third version. Authors and readers 
can submit and manage content online 
in addition to being able to filter through 
and index content. Readers also receive 
timely email notifications and are able to 
comment on materials online.
Katie Czenczek
News Editor
The British Columbia Federation of Students (BCFS) is calling all students 
who hate student debt to rise up and email 
the provincial government.
The student-led organization started 
the campaign to put pressure on the 
government in hopes of eliminating 
interest on student loans in British 
Columbia. Specifically, BCFS has called 
on current and former students to send a 
letter to Finance Minister Carole James and 
has submitted recommendations to the 
Select Standing Committee on Finance and 
Government Services. BCFS hopes that the 
government will announce that they will 
no longer charge interest rates for student 
loans in their 2019 budget proposal. 
Effective August 1 of last year, the NDP 
government reduced provincial student 
loans. The floating rate was reduced by 2.5 
percent while the fixed rate was reduced 
by five percent, leading to $17 million in 
revenue being cut out of the budget. The 
reduction did not impact federal interest 
rates on student loans, which are still set at 
2.7 percent plus an additional 2.5 percent. 
These interest rates mean that a student 
can pay up to $10,000 more for the exact 
same education compared to someone who 
does not need student loans.
Aran Armutlu, Chairperson for the 
BCFS, said in a video posted on their 
website that interest rates unfairly target 
people who struggle to pay for their 
education without the help of a student 
loan. 
“This interest is a tax on low- and 
middle-income students,” he said. “The 
system unfairly punishes those who can’t 
afford to pay education costs upfront.”
The NDP listed eliminating 
student loan interest rates as a part of 
their campaign promises in the 2017 
election, but has failed to do so thus far. 
The BC Greens, who formed a minority 
government with the NDP that year, listed 
in their campaign promise that they would 
offer tax forgiveness of up to $2,000 per 
year for up to five years for graduates trying 
to repay their loans.
Armutlu stated in the video that since 
1999, interest rates have risen 88 percent 
in British Columbia. Provincewide, it is 
estimated that around 205,000 students are 
repaying student  loans, and they’re likely 
to be paying over $30,000 upon graduation.
Megan Meyer, a former student at 
Douglas College, said in an interview 
with the Other Press that she will need to 
use student loans in order to pay for her 
education. 
“I’m actually in the process of applying 
for a student loan right now,” she said. “I 
took out a line of credit for my first year 
of school but decided to go with a student 
loan because of the fact that I don’t have 
to make a payment until after I’m done 
studying.”
Meyer, who is now currently enrolled 
at Kwantlen Park University in the Business 
program, also said that she thinks it’s unfair 
for interest to be charged on student loans. 
“I definitely don’t think that the 
government should charge interest on 
student loans, considering how expensive 
things are in Canada right now—especially 
for people going to school.”
Say no to interest 
on student loans
 › BCFS calls on BC government to keep promise
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nLet’s DO Respect campaign 
launches at Douglas
 › New office for student support and conduct on campuses
Tania Arora
Staff Reporter
Following the SHIFT event aimed at increasing awareness for sexual and 
gender violence, Douglas College has now 
launched the Let’s DO Respect campaign. 
Jay Solman, manager of Douglas’ new 
Office of Student Support and Conduct, 
spearheaded the campaign and video.
The aim of the campaign is to 
create a healthy and respectful student 
environment. The college will attempt to 
promote this idea by circulating posters to 
spread the message. This campaign comes 
from the Office of Student Support and 
Conduct, where students can report any 
incidents of sexual violence or violence 
that goes against the college’s behavioural 
code. The office holds the responsibility 
of investigating complaints and taking 
action against the perpetrators. They also 
work together with the counselling service 
providers of the college to help students 
in need of intervention or for someone 
to listen. The counsellors will provide 
professional advice to students in need.
The Let’s DO Respect campaign 
encourages students to analyze and 
understand the types of behaviours 
they want to see and model within their 
social spheres. According to a blog post 
by Solman introducing the campaign, 
“We are asking all of our students to 
step out of their comfort zones, broaden 
their horizons and 
challenge themselves to become part of a 
caring and respectful community.”   
The college produced a video featuring 
students, faculty, and administration 
asking the community to “do something” 
against issues of harassment, sexual 
violence, and discrimination—adding 
another layer to the college’s slogan.
“When you choose Douglas, you 
choose to be a part of a community that 
believes in respect, inclusion, diversity, 
and taking care of each other,” say the 
participants in the video.
According to a 2005 article in the 
Journal of Social Work Education by the 
Council on Social Work Education, a 
classroom that is a “safe space” allows 
students to express their opinions and 
attitudes without fear. The article states: 
“Safety in this sense does not refer to 
physical safety. Instead, classroom 
safe space refers to protection from 
psychological or emotional harm.” The 
Let’s DO Respect campaign reinforces 
this sense of security through eliminating 
harassment, violence, and other behaviours 
that contribute to a negative environment.
As part of the campaign, the college 
is involved in research where it develops 
and plans online modules on sexual 
violence and workshops. These tools help 
to spread the message that Douglas College 
is a welcoming community that supports 
respect.
Introduction to 
Open Access Week
 › Open journals with Kevin Stranack
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    
Rock music just keeps on getting better. Nothing But Thieves released a new 
EP on October 19 titled What Did You 
Think When You Made Me This Way? On 
their Instagram they announced that they 
are disappointingly “hibernating for a big 
chunk of next year and this is the last bit of 
new music [we’re] gonna get from [them].” 
Although it consists of (sadly) only four 
songs, each one is worth an entire album. 
The songs are “Forever & Ever More”, 
“Gods”, “You Know Me Too Well”, and “Take 
This Lonely Heart”. 
The EP is 100 percent a quality over 
quantity situation. It is heavy compared 
to most of their popular work, but it is on 
par with my favourite song off their last 
record Broken Machine, “Number 13”. Like 
that song, in this EP the bass lines are 
intense, the drums are banging, the guitars 
are shredding, and the vocals—don’t even 
get me started. The band is made up of 
five members: frontman Conor Mason on 
vocals and guitar, guitarist Joe Langridge-
Brown, guitarist and keyboardist Dominic 
Craik, bassist Philip Blake, and drummer 
James Price. As Mason sings in “Take This 
Lonely Heart”, they’ve “got a message that 
you can’t ignore”—and within these songs, 
the messages speak measures.
 “Forever & Ever More” was released 
early as a single and works well for the 
Halloween season. It is about falling in 
love with a vampire, characterized by 
the lines “What did you think when you 
love me this way?” and “We'll be together 
forever and ever and more.” A little more 
obviously, there’s also the line “Hold me 
close my little Draculove.” The music 
video for this single follows a feverish man, 
looking confused and angry as he adjusts 
to becoming a vampire. It has many artistic 
shots including being underwater, looking 
at the sun, and close-ups of skin. Visually, 
the video switches from muted colours 
and grainy shots to harsh single colours 
like reds and blues. The meaning could 
be interpreted as struggling with a toxic 
relationship.
“Gods” is my favourite song on the 
EP. The sound is savoury as Mason’s voice 
is smooth and dark, helped by his clean 
vibrato. The bass and guitars mingle 
flawlessly, and the drums add just the 
right amount of intensity to what is a very 
intense song despite its smooth essence. 
The meaning is pretty simply stated 
through lines such as, “Don’t you know 
fame? Oh, it’s their next religion.” The song 
emphasizes how gods are all around us in 
celebrity news and in politics. They are a 
powerful group of people who “put our kids 
in cages” and whom we do not get a chance 
to resist.
The whole record is incredible. 
“You Know Me Too Well”, and “Take This 
Lonely Heart” hold just as much weight 
as the other tracks. For an intellectual 
headbanging session, I would highly 
recommend checking out this EP. 
Nothing But Thieves’ new EP rocks hard
 › ‘What Did You Think When You Made Me This Way?’ EP review
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Caroline Ho
Assistant Editor
    
Despite its ambitious and promising title, Disturbed’s newest album 
Evolution conveys less of a ground-
breaking, style-redefining transformation 
and more of a phase that is a little awkward 
to witness.
The hard rock/metal band’s seventh 
studio album, released on October 19, 
follows on the heels of 2015’s Immortalized. 
While Disturbed’s sound has deepened 
and thematically intensified since their 
signature “Down with the Sickness” 
hit airwaves in 2000, Evolution marks a 
significant and not wholly effective tonal 
departure.
 Admittedly, their aggressive, hard-
hitting sound had grown a little too 
consistent over six previous albums—and 
I say this as a completely shameless fan 
of Disturbed in all their early-2000s nu 
metal derivativeness. Evolution still carries 
plenty of this familiar forceful energy, but 
the band’s commercially successful cover 
of “The Sound of Silence” on Immortalized 
has also given them license on this new 
record to try out some softer, more melodic 
songs.
The opening track and lead single, 
“Are You Ready,” starts the album 
off strongly and rousingly. With its 
invigorating pace, pulsing drums and 
riffs, and a chorus that calls its listeners to 
action, this one’s a solidly heavy track that 
lines up right with any of the band’s older 
material. It’s followed up by “No More,” 
another familiar-sounding but true-to-
form addition to Disturbed’s repertoire. 
Frontman David Draiman delivers the 
vocals with his usual ruthless vivacity as he 
rails against a mindlessly greedy political 
system.
Evolution changes gears with “A 
Reason to Fight,” the second single, which 
is one of this album’s better attempts at 
exploring a more tender side. The track 
starts off with a simple acoustic guitar 
and builds in strength as the lyrics sing 
of conquering inner demons together. 
As far as rock ballads go, it’s a decent 
and genuinely passionate song. Lyrically 
and thematically this track isn’t the most 
innovative, but it is catchy enough for lines 
like “When the demon that’s inside you is 
ready to begin / And it feels like a battle 
that you will never win” to resonate. 
Unfortunately, the album’s other 
more ballad-esque offerings fall far shorter. 
“Hold On to Memories” sounds about as 
generic as you can get for an acoustic, triple 
metre tune—not terrible, but nothing that 
you wouldn’t hear plopped in the middle 
of any other rock album for a token stab 
at variety. The same goes for “Uninvited 
Guest,” only available on the deluxe edition. 
In addition to featuring some dubious 
harmonies in the vocals, “Uninvited Guest” 
also contains verses and a chorus laden 
with unambiguously bland lyrics.
These softer experiments are woven 
between heavier, standard Disturbed fare, 
such as with the swift, gritty delivery of 
verses in the track “In Another Time.” 
Resentfulness and retaliation abound in 
“Saviour of Nothing.” The song echoes 
a familiar theme in Disturbed’s songs 
of being beaten down by a cold world, 
sung with a bracing level of simmering 
resilience. 
“The Best Ones Lie” brings the best 
the band has to offer: solid nu metal 
groove, societally disenchanted lyrics 
delivered with cutting staccato intensity, 
and an infectious chorus melody that 
already sounds like it deserves radio 
overplay. Once again, the group’s 
made similar hits previously, but they 
consistently make them well and this 
track sounds to be an even stronger, more 
assertive, and more mature development of 
their style.
The regular, non-deluxe edition of 
Evolution ends on the disappointing note 
of “Already Gone.” This slow serenade drips 
with overwrought melodrama, aiming for 
deeply emotional but overshooting into 
painful sappiness. Draiman’s powerful 
baritone sounds wholly unused to this level 
of melancholy—yet instead of sounding 
poignantly raw, as one might hope, it 
comes across as simply uncomfortable and 
fades to a mediocre finish. 
Evolution does merit mandatory 
kudos for trying to branch out of the 
band’s tried and true material. Some of 
those brownie points are lost because 
their attempts aren’t all successful. The 
album certainly contains a few excellent 
songs, but none of those winners mark a 
significant artistic reinvention so much as a 
revitalization of their signature sound.
Disturbed succeeds 
best where they 
stick with the old
 › ‘Evolution’ album review
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internet comedy
• YouTube Music Video Classics: Two 
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Roshni Riar
Staff Writer
On October 20 at 8 pm, a room full of excited people settled into the packed 
Performance Works venue on Cartwright 
Street in Vancouver. They were all ready 
for the Poetry Bash—a much-anticipated 
literary event hosted by the Vancouver 
Writers Fest. 
When attending an event that’s 
advertised as a “poetry bash,” it’s hard to 
know what to expect. People often think 
of poetry readings as sombre, hyper-
intellectual affairs where the audience is 
clad in berets and turtlenecks, snapping 
their fingers lackadaisically as the poet on 
stage concludes their piece. That might 
be true of some events, but in the case of 
the Poetry Bash it proved to be quite the 
opposite. 
The event’s lineup featured a blend 
of six local and international writers. Each 
writer brought a different story and voice 
that kept the listeners engaged and at the 
edge of their seats. Over the course of the 
evening, the audience heard from Sabrina 
Mahfouz, a British-Egyptian poet; Julie 
Bruck, a Canadian writer now based out of 
San Francisco; Billy-Ray Belcourt, a poet 
from the Driftpile Cree Nation; Katherena 
Vermette, an award-winning Métis poet 
hailing from Winnipeg; Javier Zamora, an 
El Salvadoran poet now residing in the US; 
and Shayne Koyczan, a spoken word poet 
who grew up in Penticton.
Sabrina Mahfouz opened the night, 
reading from How You Might Know Me, 
a phenomenal book of poetry centred 
around her conversations with sex 
workers living in London. She also read 
a poem featured in Don’t Panic, I’m 
Islamic titled “Postcard from a Muslim 
Mermaid.” Mahfouz’s poem used relatable 
and familiar imagery to paint a scene 
and provide a social commentary, which 
was a surprising twist on writing about 
something as whimsical as mermaids. Her 
stage presence was captivating and the 
splashes of humour in her poetry worked 
to punctuate her message. As the first poet 
on stage, she turned the energy in the room 
up and it stayed there for the rest of the 
night.  
Javier Zamora took the microphone 
in the second half of the night, sharing his 
story with the audience. He made listeners 
laugh by adding expletives to his sentences 
like bookends to every thought. He told 
everyone that it was his first time outside 
of the US. The last time he had been out 
of the US was before he immigrated, 
crossing the Mexican border on foot as 
a nine-year-old child. Zamora read from 
Unaccompanied, a collection of poems 
that detail his childhood and coming of 
age as an immigrant. The poems that he 
shared ranged in their setting and action, 
but present through them all was the raw 
emotion of someone trying to find a place 
in the world. 
Shane Koyczan closed the night, 
starting off by chatting casually with the 
audience who was unaware that he was 
setting up his poem. He told everyone 
that he had just lost his grandmother this 
past May. As he explained her “-isms” 
and personality to the room, it became 
apparent how much she meant to him. 
Seamlessly, Koyczan slipped into an 
unreleased poem that navigated his 
relationship with his grandmother and the 
aftermath of her passing. Tears flowed as he 
spoke. His performance and delivery were 
so intensely passionate and melodic that 
at times it almost sounded like a rap. As he 
concluded, the audience leapt to their feet, 
eager to acknowledge the brilliance of his 
poetry and all the other writers’. 
The event came to a close and the 
featured writers hung around, chatting 
with fans and signing books. Leaving 
Performance Works, groups of strangers 
turned to each other to express their 
amazement at what they had just been a 
part of, wanting to share their favourite 
moments and continue the conversation 
long into the night.
Words with meaning
 › Vancouver Writers Fest ‘Poetry Bash’ review
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Jack Skellington and the rest of The Nightmare Before Christmas crew 
put on a good show at the Rio Theatre 
in Vancouver on October 26 and 27. 
The show, which was performed by the 
Geekenders, featured  a 10-peice orchestra. 
Costume design was done by Shayan 
Naziripour and musical direction and 
arrangements by Matt Grinke. 
The stage appeared to be a little too 
small for both the orchestra and the actors, 
but they somehow made do by allowing 
each other as much space as possible. It 
was almost incredible how much was fit 
onto the stage, including props. The set 
included decorated boxes used for many 
things such as seats and tables. Oogie 
Boogie’s dice flew around the stage many 
times. Carved pumpkins were flickering 
throughout the show, outlining the stage. 
Lighting was superb, adding a lot to the 
tone of the performance. The colours used 
were perfect representations of Halloween, 
but I especially enjoyed the beautiful 
warm tones used for acts set in Christmas 
Town. The backdrop was a projection 
of screencaps from the movie itself to 
provide setting and understanding for the 
audience—a bit corny but I’m sure it was 
appreciated for clarity, especially for the 
children in the audience. 
Costumes, however, were mediocre 
overall, though some were better than 
others depending on the character. Jack 
Skellington’s costume was wonderfully 
tailored and was almost an exact replica of 
the movie. However, Sally’s costume was 
worse than some of the homemade ones 
worn by people in the audience. Oogie 
Boogie’s costume had a unique flair to it, 
with the potato sack material turned into 
a fashionable dress with lime green tulle 
underneath. The costume design brought 
in fun aspects of the movie well, one 
instance being the mayor’s turning head. 
The head was represented by a hat which 
was flipped around and around again by 
the actor. 
It was clear that many of the actors 
were perhaps not very experienced; either 
that or they just did not fit the bill for 
certain characters. Sally in particular 
was a disappointment. While the movie 
version depicts her as being a likeable, 
relaxed character, the play version had an 
unexpected edge and was kind of annoying. 
Sally was also far too floppy. We get it, 
you’re a rag doll… you can stop flopping 
around after the first five minutes (but she 
didn’t). 
My favourites were Jack Skellington 
and the mayor. Their voices were almost 
the exact same as the movie, which was 
impressive and almost a little scary because 
it was so realistic. The voice acting held a 
great deal of expression, yet never became 
too much. Their actions were grand and 
reflected the characters perfectly.
Overall, I’m impressed with the show 
and glad I got to see it in all its glory. It’s 
moments like these that I am grateful the 
Rio is still around. As demonstrated by this 
show, the Halloween spirit is alive and well 
in theatre. 
This is Halloween
 › ‘The Nightmare Before Christmas’ 
live in concert review
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Jacey Gibb
Distribution Manager
It’s no secret that making money off of the internet can be a fickle business. Look 
at how the transition to online readership 
has torpedoed advertising revenue for most 
media organizations, or how other online 
platforms are shuttering their theoretical 
doors altogether. 
“Making internet videos is 
challenging, mostly because it pays dick 
and dick doesn’t pay for internet videos,” 
laments CollegeHumor president of 
content Sam Reich in a YouTube video 
titled “How the Internet is Ruining 
Comedy.” 
Reich explains how the majority of 
their videos can’t be monetized on YouTube 
due to containing “controversial” content, 
despite how vague and encompassing 
a label that is. He also takes a stab at 
branded content—videos or articles 
where a particular product is featured in a 
supposedly organic fashion in exchange for 
advertising revenue.
“So what do we do?” Reich continues 
in the same video. “How do we produce 
the shows we want and you want, without 
watering them down for advertiser or 
networks? The answer is by going straight 
to you.”
Enter Dropout TV, the new 
subscription streaming service being 
offered by CollegeHumor.
By launching their own subscription 
service, the jokesters over at CollegeHumor 
hope to fund the R-rated content they 
want to without having to dilute it for 
advertisers. Dropout offers new and 
returning sketch web series as well as 
original comics and “interactive” chat 
stories. Subscribers also get access to 
CollegeHumor’s usual short-form sketch 
videos before they’re available on the 
parent website.
CollegeHumor began releasing some 
of their longer-format videos in the months 
leading up to Dropout, so regular viewers 
should already have a taste of what’s being 
offered. Like any streaming service, the 
highs are high while the lows are… mostly 
just okay. 
One early favourite of mine is Rank 
Room, where host Katie Marovitch and 
three other panelists discuss life’s most 
ridiculous questions. (The first episode 
asks, “What is the sexiest way to die?” 
and it’s as glorious as it sounds.) Another 
favourite is Dimension 20: Fantasy High, a 
largely improvised fantasy campaign like 
Dungeons & Dragons played by current 
CollegeHumor cast members and previous 
alumni. There’s also See Plum Run, a 
continuation of the Precious Plum videos 
that so gloriously lampooned the Here 
Comes Honey Boo Boo craze of the early 
2010s.
However, the website is still in its 
beta phase so there are a few issues that 
need addressing. For now, Dropout is only 
available through the website, unlike other 
streaming services that offer their own 
app. Promisingly though, Reich responded 
to a tweet on October 1 saying that apps 
would be available “before the end of 
the year.” The website can also be slow to 
respond, and videos from further back in 
CollegeHumor’s archives sometimes have 
difficulty loading.
As well, many of the shows such as 
Paranoia, Total Forgiveness, and Troopers 
were advertised in their introductory 
video as “coming soon” but they remain 
MIA from the website. In the meantime, 
Dropout has compiled many of the shorter 
sketch series like Jake & Amir and The 
Adventures of Kim Jong-Un into one place 
for you to binge.
I’ll be diving into Dropout’s original 
series more in future articles, so I won’t go 
into them here. However, if you’re on the 
fence, I’ll say that some shows on their own 
are worth the monthly subscription cost 
of $3.99 US. When the beta phase ends in 
November, the cost jumps to $5.99 US. If 
paying for content isn’t really your thing 
though, you can sign up for a free seven-
day trial—but in that case, you’re kind of 
missing the point of the whole experiment.
Jerrison Oracion
Senior Columnist
There is a debate over which type of music is better: J-Pop or K-Pop. While 
I like both types of music, I prefer J-Pop 
because there is a variety of different styles 
of music, unlike K-Pop which to me sounds 
like the music in the US except cooler and 
better. 
In the past few months, a lot of great 
songs have been released in Japan. Two of 
them have gotten the entire country and 
possibly the rest of the world hyped. One 
is made by a group that released their first 
hit single after a long time, and the other 
song is made by a sister group of AKB48, 
which I’ve mentioned a lot in this column 
recently. Here are the music videos of those 
songs that will cause you to like J-Pop.
“U.S.A.” by Da Pump
Usually, every summer a song is declared 
to be the biggest song of the season. 
While there were a few hit singles last 
summer, there was not a lot of hype for 
them. The biggest song this year is a very 
American song by a group called Da Pump 
which consists of Issa, Daichi, Kenzo, 
Tomo, Kimi, Yori, and U-Yeah. The music 
video combines American elements 
with everything that makes J-Pop great, 
including Issa’s singing, the lights, a very 
interesting dance, a bit of M.C. Hammer 
in the end, and a chorus that will have you 
hooked: “C’mon, baby America”. 
The person who got me hooked on 
the song is NGT48’s Fūka Murakumo. 
The version available on YouTube ends 
30 seconds before it is done because 
they might have shown credits during 
that section of the music video, which 
is unusual. The missing section ends 
with the group doing a dab. Many people 
have been making parodies of the song 
by changing the word America with 
something else. If you’d like to see more of 
Da Pump, the group will perform on Songs 
of Tokyo which will air on NHK World this 
December.
“Sekai no Hito e” by NGT48
This song’s title translates to “To the people 
of the world.” NGT48, which is based in 
Niigata, has made a lot of hit singles and 
set standards in the AKB48 world since 
they began in 2015. They take it to the next 
level by filming the music video of their 
recent hit single in Russia. 
In the music video, Arinka, who is an 
actual fan of the band, wants to be part 
of a group. She sees a message from the 
lead member and my favourite member 
in the group, Ogino Yuka. Ogino tells her 
that she should pursue her dream. We see 
Arinka wearing the clothes from the video 
of NGT48’s “Sekai wa Doko Made Aozora 
na no ka?” We also see an aerial shot of 
the city leading to the group performing 
in the street with a huge crowd, and 
we see a circus at night. Arinka’s father 
provides comic relief because he is a circus 
entertainer.
This music video appeals to 
international fans because it shows that 
you can still try to see groups in person. 
The song is one of the reasons why I like 
J-Pop because it causes everyone to come 
together and have a great time. Currently, 
NGT48 is doing a project where people 
record themselves lip syncing to the song 
and post it on Instagram, which could be 
used for a video that will be put on their 
YouTube channel.
Tune in and Dropout The best of J-Pop
 › A new chapter for CollegeHumor 
and internet comedy 
 › YouTube Music Video Classics: 
Two current Japanese hits
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Professor Juan González Benítez
Contributor
Translated from the original Spanish .
It is very select and limited the group of people who can see the wonders 
of Chimalhuacán. This place that is 
shown to so few is in Mexico, but far 
from it in terms of justice and kindness. 
Chimalhuacán is far away, but very close 
to everything that the vast majority of 
people want to get away from.
The statistics use the word “poor” to 
name those who live here. The poor are 
the ones who do not have. Yes, prejudice 
and statistics call “poor” those who 
cannot become consumers. However, 
there is a greater truth, a truth that 
cannot be told in the numbers. In the 
streets and corners of this place we can 
find death, but in those same streets and 
corners we can find children playing. 
Here, it is easy to be a child.
Here nobody is a foreigner. This 
place is so noble that it usually gives 
shelter, food, work, entertainment, and a 
good conversation with those who offend 
and those who judge it. It may be that in 
Chimalhuacán, there are the last reserves 
of authentic human kindness. 
Chimalhuacán knows that its 
value is in its love and not on television 
or social networks. Media is deceitful, 
thus it cannot speak of the truth of this 
place because in what other part of the 
world is the ingrate so well received? In 
the Jardines de Acuitlapilco there are no 
pretty flowers, but what in Chimalhuacán 
grows does not wither.
This land is fertile. Only here 
can such words be given to overcome 
fear as: “Fear is kicked, stabbed and 
overpowered.”
I grew up in Chimalhuacán and I 
wish the numbers would tell the other 
part of the truth; but what the numbers 
cannot say, my words will reveal.
Profesor Juan González Benítez
Colaborador
Es muy selecto y reducido el grupo de personas que pueden ver las 
maravillas de Chimalhuacán, este 
lugar que se muestra a pocos, está en 
México pero muy lejos de él y a la misma 
distancia está de la justicia y de muchas 
otras “bondades”. Chimalhuacán está 
lejos, y muy cerca de todo aquello de lo 
que la gran mayoría desea alejarse.
La estadística usa la palabra “pobre” 
para nombrar a los que viven aquí. Los 
pobres son los que no tienen. Sí, el 
prejuicio y la estadística le dice “pobre” 
aquel que no puede convertirse en un 
consumidor. Pero hay una verdad más 
grande, una verdad que no pueden decir 
los números; en las calles y esquinas de 
este lugar, se puede encontrar a la muerte 
y en esas mismas calles y esquinas, 
podemos hallar a niños jugando. Sí, 
Chimalhuacán conserva las últimas calles 
y esquinas, en el mundo, para ser un niño.
Aquí nadie es extranjero, este 
lugar es tan noble que suele dar cobijo, 
alimento, trabajo, fiesta y una buena 
charla al que lo ofende y al que lo 
juzga. Puede ser que en Chimalhuacán 
se encuentren las últimas reservas 
de la auténtica bondad humana. 
Chimalhuacán sabe que su verdad está 
en su amor y no en televisión, ni en redes 
sociales, instrumentos tan engañosos no 
pueden hablar de la verdad de este lugar 
pues, ¿en qué otra parte del mundo el 
ingrato es tan bien recibido?
En los Jardines de Acuitlapilco 
no hay flores bonitas, pero lo que en 
Chimalhuacán florece no marchita.
Esta tierra es fértil, solo aquí pueden 
darse las palabras para vencer el miedo 
como: “Al miedo, se le patea, se le apuñala 
y se le domina”.
Crecí en Chimalhuacán y ojalá 
los números dijeran la otra parte de la 
verdad; que no solo se carece de servicios 
sino también de miedo pero lo que los 
números no puedan decir lo dirán mis 
palabras.
A few words to 
the numbers
Unas palabras a 
los números
 › Chimalhuacán  › Chimalhuacán
• New West Craft Fall Market review
• Caring for coloured hair
• Phillip Green suffers blowback from 
accusations
...and more!
Lauren Kelly
Graphics Manager
On my hunt for the perfect foundation, I’ve run through many brands: 
Maybelline, Covergirl , Deciem, and 
NYX. One of my biggest foundation 
disappointments was NYX’s Total Control 
Drop Foundation—a runny, low-coverage 
mess that was half empty within a couple 
of weeks of testing. However, since I usually 
love NYX’s products, I decided to give them 
another shot with the release of the Can’t 
Stop Won’t Stop Full Coverage Foundation
The foundation comes in a range 
of 42 colours, although stores that carry 
NYX products such as Shoppers Drug 
Mart and London Drugs will have a more 
limited range than Metrotown’s NYX 
store does. The display at the NYX store 
includes undertone information as well 
as photographs of models wearing each 
colour to give you a better idea of how the 
foundation will match your skin. I would 
recommend getting colour matched at the 
NYX store, as opposed to a drugstore. I was 
matched with Vanilla, which has yellow 
undertones, and it matches my skin pretty 
closely even though it’s a bit too dark. 
My only struggle with this comes from 
the fact that Vanilla is the second lightest 
foundation with a yellow undertone—the 
first being Pale, the lightest shade in the 
line and one that is far too light for me. 
However, it’s overall pretty close to my 
natural skin tone, which is a struggle to 
match at all, so I’m pretty happy with it.
I also really like the wear of this 
product. It goes on full coverage as 
promised, with any of my redness or 
blemishes being completely covered while 
still not looking too caked on or fake. I also 
don’t get as oily as I have with foundations 
such as the Fit Me line by Maybelline 
or the Deciem The Ordinary Coverage 
Foundation, which is a huge bonus as well. 
It holds up well throughout the day and I 
don’t notice much in the way of it wearing 
off by the end of it. Overall, I’m very happy 
with how it looks on my skin and how well 
it stays on. 
The product comes in a glass bottle 
with a pump, so it’s easy to get the amount 
of product that you need out of the bottle 
with little mess. As I’ve yet to empty a 
bottle, I can’t say how easy it’ll be to get out 
every drop, but so far I’m satisfied with the 
packaging. Some drugstore foundations 
don’t come with a pump at all, making 
rationing the right amount very difficult, so 
I appreciate this inclusion. 
I would recommend this foundation to 
anyone who has struggled finding the right 
match for their skin just based on how wide 
the range of shades is, as well as to people 
with oily skin or who prefer a full coverage 
foundation. If you’re unsure about whether 
you will like it, get matched at the NYX 
store but purchase your shade at a different 
retailer if it’s available, since drugstores 
will often allow returns where NYX only 
allows exchanges. However, if you can only 
get your shade through them, I think it’s 
still worth a try—at $18 per bottle, this is a 
relatively low investment for the quality of 
the product.
Beauty on a Budget: NYX Can’t Stop 
Won’t Stop Full Coverage Foundation
 › This 42-shade 
foundation line delivers 
on its promises
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I love reading. As a painfully shy child who grew into an, at times, depressive adult with high anxiety, there is a certain solace I find in books. 
This adoration led me to pursue a degree in 
English literature, through which I was able to 
discover countless titles, genres, and authors I would 
have otherwise never been exposed to. However, 
as anyone who meets me soon comes to learn, I 
will read almost anything. Comic books, graphics 
novels, popular fiction, young adult, novels filled with 
highbrow symbolism, biographies, classical plays, 
trashy romance novels—if  it’s on paper or available 
on Kindle, I’ll probably read it. This breadth has 
given me an impressive kaleidoscope of  mental 
literary references because, to me, all of  these varied 
works are of  equal merit. 
I look at and judge material by Marjorie Liu 
(Monstress, Black Widow Vol. 4, and Dark Wolverine #75) 
in the same way I would Salman Rushdie (Shame, The 
Satanic Verses, and The Golden House). I do not mean 
to say that I like all that I read, or that I believe that 
all of  these creative works are at the same level in 
terms of  ease of  comprehension. I mean that I do 
not automatically dismiss a work of  fiction simply 
because I believe it is beneath me. Though it sounds 
silly, you would be surprised how many people 
believe that they are too old or too well educated 
to stoop to reading popular fiction. I usually blame 
something I call the “myth of  academic fiction” 
when this occurs.
What is “academic fiction”? It is the type of  
fiction you associate with having to study in school. 
Think titles by authors like William Shakespeare and 
George Orwell. These are the types of  books that 
you imagine the stereotypical PhD graduate enjoying 
after a long day of  debating whether or not the blue 
drapes in that one scene of  that one highbrow book 
signify the author’s depression or their desire to 
be free of  worldly possessions. They are the books 
that intimidate, terrify, or bore most of  the general 
population. Somehow, over the course of  the many 
years that the oral tradition of  storytelling has been 
replaced by the written word, a little elitist idea 
formed that proclaimed popular fiction was the scum 
beneath the boot of  the classical literary masters. 
However, I never subscribed to that belief—or 
maybe I did at some point but quickly thought better 
of  it. Popular fiction is no more or less valuable than 
classical fiction. In fact, many literary classics have 
humble or common beginnings.
Charles Dickens, author of  many exceptional 
works including A Tale of  Two Cities, Oliver Twist, 
A Christmas Carol, and Great Expectations, is widely 
regarded as one of  the greatest novelists to come 
out of  the Victorian Age (1837 to 1901). However, 
during his time Dickens was not seen as some 
sophisticated wordsmith. Dickens pioneered the idea 
of  story serialization because his novels began as 
excerpts published in magazines and newspapers. 
Only later were the pieces combined into novels. 
This is why a lot of  Dickens’ work is often self-
referential and at times repetitive—Dickens had 
to remind his original audience of  what occurred 
in previous chapters because they were sometimes 
published, and subsequently read, months apart. 
These newspapers and magazines were not meant 
for high society, which would have been the educated 
public. Instead they were aimed at the working class, 
which made up the majority of  the population. In 
short, they were popular fiction. 
Similarly, William Shakespeare’s work was 
notoriously performed in his play company’s own 
Globe Theatre. One key feature of  the Globe 
Theatre is that it accommodated everyone, from 
nobility and royalty to the peasant class—people 
who were usually illiterate. This was mostly due 
to the fact that theatre and performance went 
back and forth in terms of  legality, thanks to both 
religious disagreements and fears of  plague. The 
Globe thus couldn’t afford to turn away customers, 
so Shakespeare had to create plays that not only 
appealed to educated blue bloods but also to the 
uneducated masses. This makes works like Romeo and 
Juliet the very epitome of  popular fiction long before 
they were ever the classroom staples that we now 
know them to be.
THE MYTH OF ACADEMIC FICTION
Breaking down perceptions of value in literature
– Brittney MacDonald, Life & Style Editor –
Despite all of  this, these authors still advanced to be recognized beyond their popular fiction roots and categorized as 
classical masters. In other words, their work became 
“academic fiction.”
This begs the question: If  popular literature can 
evolve into academic fiction, what changes to make 
it so? It has to be more than just time, since there 
are plenty of  other novels and stories that fell by the 
wayside.
Part of  the reason anyone studies literature is 
because it portrays ideas, concepts, feeling, and 
emotions in different ways. Radical or avant-
garde theories or perceptions are suddenly given 
a solid form for us, the reader, to puzzle over and 
understand. It allows us to experience lives and 
points of  view that we would normally never witness, 
let alone inhabit. Sometimes this is done consciously 
by the author and other times it is a product of  
their own unique perception. The author’s view or 
questioning of  morality, their spiritual values, their 
critiques on the current economic situation—all 
of  these things can seep into their creative work to 
colour it with their individual biases. It then becomes 
the job of  the reader to unpack and recognize these 
well-dressed perceptions and biases. 
In terms of  popular fiction, both past and 
present, what makes it popular is often its relatability 
or its ability to portray the author’s intended message 
in a way that the general population can recognize 
and decrypt. As much as I love high fiction (literature 
that is more difficult to comprehend), it often fails in 
asserting itself  to the public at large. 
This difference in ease of  comprehension does 
not change the fact that all creative works function 
this way—as a convoluted reflection of  their creator’s 
point of  view. To put a modern spin on it, The Hunger 
Games by Suzanne Collins is a massively successful 
series. However, it is not just a book about a girl 
winning a game or fighting in a revolution. It is a 
critique of  society’s fascination with reality television 
and violence. It challenges how we give power to the 
media and our governing bodies by prioritizing our 
own comfort over educating ourselves regarding the 
world’s current social situations. 
Learning to find these hidden messages in 
all fiction is the whole point of  studying English 
literature. However, you do not need a degree to be 
able to recognize correlations, patterns, and themes 
within the genres of  fiction you enjoy. Most of  
the time it comes down to historical context. The 
average reader will better be able to recognize these 
things in a modern book because the social context 
that the book was written in is the same context that 
the reader exists in, thereby making the parallels 
more apparent. This differs from a book or play 
written 50 years ago, where the context of  the book 
is different than our contemporary situation. We 
then need to have knowledge of  its historical context 
before we can fully recognize the parallels. 
This precursory knowledge is what separates 
modern fiction from classical. Both Oliver Twist by 
Charles Dickens and The Absolutely True Diary of  
a Part-Time Indian by Sherman Alexie are social 
critiques—they’re just set and written at different 
times. However, because there is that need for 
historical context when it comes to outdated popular 
fiction, or “classical fiction” as most people call it, 
some people automatically think that these creative 
works are somehow better or more valuable. Age 
isn’t a signifier of  wisdom; it is simply a number 
associated with time passing. Subsequently, eloquence 
or the use of  more intermediate vocabulary aren’t 
signifiers of  value either. Language is a tricky thing. 
Something can be written in mind-numbing legalese 
or it can be told to us using slang—just because you 
understand the legalese, does not mean you receive a 
different message. 
All in all, “academic fiction” is not truly a genre. 
It is simply a means of  identifying material that 
most people have a harder time comprehending. It 
is also no better or worse than popular literature. It 
is simply more respected because of  a false sense of  
superiority. I think that superiority complex is what 
annoys me the most about individuals who tote their 
love of  academic fiction. It reeks of  exclusionary 
elitism, which annoys most people in general—this is 
why no one likes hipsters. 
The notion that academic fiction is a 
distinguished genre, that it is appropriate content for 
the educated or more mature mind, is a myth. It is 
yet another social tool meant to scare us away from 
reading because of  the off chance someone may look 
at the title of  our book and judge us—when in truth, 
they’re too busy looking at their phones anyway. 
Read what you want, and if  anyone tells you they 
love academic fiction, quietly laugh and know that 
they’re probably trying to impress you.
– The Myth of  Academic Fiction –
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New West Craft Fall 
Market review
 › A celebration of Halloween and fall
Naomi Ambrose
Staff Writer
Bright yellow jack-o’-lantern-esque lights brightened the ceiling on 
the second floor of the River Market 
in New Westminster on October 20. 
These decorations were a reminder that 
Halloween is near. Along with the lights, 
several handcrafted items also served as 
interesting mementos that reified the 
presence of the spooky season. It was time 
for the New Westminster Craft Fall Market!
While one vendor displayed her tiny, 
mustard-coloured crocheted pumpkins 
and her orange knitted woolen scarves, 
another vendor showcased a unique 
collection of multicoloured crocheted 
items that resembled sausage rolls. The 
Wylde Wood Collective also kept the 
theme of Halloween present. Melissa Mary 
Duncan’s collection of fairy art incorporates 
characters that are associated with fairy 
tales and Halloween. The collection of 
Celtic costumes by Janice Murphy was 
also displayed at this shop. A circular 
mirror next to the Wylde Wood Collective, 
decorated with a small black bat, was quite 
fitting for those who desired to examine 
their spooky aesthetic. 
The New Westminster Craft Fall 
Market was a reminder to appreciate artists’ 
and entrepreneurs’ creativity, intricacies, 
and creations. This intricacy was evident 
with Batiqua. Batiqua uses the technique 
of batiking—a hand dye process that 
usually uses wax to prevent certain pieces 
from absorbing colour—to create products 
that include aprons, cushion covers, and 
wall hangings. Instead of using wax in the 
batiking process, Batiqua uses a mixture 
of porridge. I don’t know how the porridge 
prevents the dye from soaking in, but the 
end result is beautiful.
Another vendor displayed his 
collection of women’s handbags made from 
upcycled leather, as well as his walking 
sticks and walking canes made with sticks 
from the Northwest Territories.
The market also contained other 
items more associated with craft markets, 
including handcrafted jewelry and soaps. 
JaeNelle Busch, the co-owner of JB and Co., 
displayed her colourful assortment of said 
soaps. 
Busch, a first-time participant at the 
market, also shared her insights about 
the event. “I think it’s absolutely great. It’s 
community [and] it’s local,” Busch told the 
Other Press.
Linda Chow, a jeweler and the 
owner of Linda Designs, said in an in-
person interview with the Other Press, “I 
participate in New West Craft [markets] 
a lot because it is local, and I believe in 
supporting local businesses.”
Britney Bankram, an attendant, also 
expressed her thoughts when she told the 
Other Press, “I really like it. I like [the] 
market atmosphere.”
New West Craft is held every first and 
third Saturday of the month. Fall Markets 
will also take place on November 3 and 17. 
The next craft market—the Winter Night 
Market—is scheduled for December 1 at 
the River Market.
Brittney MacDonald
Life & Style Editor
As someone seeking personal perfection, I often get bored and 
change my appearance to reflect whatever 
might entertain me or make me happy. 
Thanks to this, I’ve spent the past two or 
three years of my life with a hair colour that 
doesn’t even attempt to fool anyone into 
thinking it’s natural. I’ve done purple, pink, 
blue, silver, and currently I’m rocking a nice 
teal. 
The problem I find with these 
“fashion” colours, as the beauty industry 
calls them, is that they don’t last. Most 
formulas are listed as semi-permanent, 
or they are permanent, but they fade 
really fast. If you’re thinking of donning a 
colourful ’do but you worry about the hair 
maintenance required, here are a couple of 
my tricks to keeping your colour fresh. 
The first is fairly simple and I think 
most people can figure this out on their 
own: Wash it as little as possible. Become 
very familiar with dry shampoo and 
start training your scalp to not require 
regular shampooing. This will prevent 
the shampoo and other products from 
stripping the colour from your hair. I 
usually only wash my hair once or twice 
a week, and my hair is fairly long. People 
with short hair can go even greater lengths 
of time.
My next tip is that when you do wash 
your hair, try and find a shampoo and 
conditioner that won’t pull the colour out. 
A lot of brands that seek to preserve the 
natural oils in the hair won’t remove the 
colour you put into it. Due to this, formulas 
meant for older hair, such as Pantene’s 
Age Defy, will actually allow more of the 
colour to remain. Don’t prioritize moisture, 
since anything moisturizing usually means 
that the oils present in the shampoo and 
conditioner will sit on top of the hair 
strands and then be washed away—with 
your dye—the next time you wash your 
hair. Instead look for something that claims 
it repairs damaged hair. This means that 
the formula penetrates the hair strands so 
the colour will be less affected by the next 
time you decide you need to “freshen up.” 
This tip doesn’t only have to apply to 
shampoos and conditioners. Since dyeing 
your hair is damaging, especially if you’re 
doing strange colours that require you to 
bleach it first, you need a good hair routine 
that will keep your hair healthy. Damaged 
hair is porous, making it easier for dye 
to be washed out of it. Start using hair 
masks, oils, and creams that repair in order 
to maintain your hair’s health. This also 
means that you need to avoid damaging 
processes like heat styling without properly 
preparing your hair first. I flat iron my hair 
on a regular basis, but I also avoid blow 
drying it and I use a heat protector in order 
to minimize the damage I do. 
In that same vein, you want to avoid 
hot water. I know how lovely and tempting 
it is to wash your hair in the luxury of a hot 
shower—but this is beauty, so sacrifices 
must be made! Wash your hair in cold 
water, either in the shower—if you can 
handle it—or do what I do and wash it 
under the tap. Cold water will prevent the 
pores in your hair from opening, so less dye 
will be washed down the drain. 
Armed with these tips, you’ll keep 
those curtains wacky for months. This 
will make the arduous time spent actually 
dyeing your hair something that you won’t 
have to constantly subject yourself to in 
order to maintain your perfect shade. 
When the curtains don’t match the carpet
 › Caring for coloured hair
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Jerrison Oracion
Senior Columnist
The Spud Shack Fry Co., located near the New Westminster campus at the 
SkyTrain station, is a place to go to hang 
out and have delicious poutine. From time 
to time they introduce new flavours of 
poutine that are experimental and unique. 
Recently, they created two new flavours 
based on two different types of cuisine. 
These new flavours are combined with the 
usual fries, gravy, and cheese curds, but 
they also have a little something extra.
First, we have The Gaucho “Cowboy”, 
which has Argentinian beef cooked in 
tomato sauce, charred onion, and roasted 
sweet peppers mixed with chimichurri 
sauce and roasted garlic mayo, then 
sprinkled with onion crisps. The mixed 
beef, chimichurri sauce, mayo, and gravy 
create a lot of different flavours. The beef is 
very juicy and the chimichurri sauce tastes 
like pesto. The onion crisps also make 
the poutine crunchier, which adds a nice 
texture to the overall dish.
Their other new flavour is the PB&J. 
It might sound like a peanut butter and 
jelly sandwich, but it is actually inspired by 
Indonesian cuisine. It has satay mixed in a 
peanut sauce with blackberry jam, crushed 
peanuts, and cilantro put on top. The satay 
and the crushed peanuts combined give the 
dish a traditional Indonesian flavour. The 
jam is usually something that is not mixed 
with satay, but it adds sweetness to the 
poutine. You get salty and sweet!
The new flavours that The Spud Shack 
offers are like whole meals in one poutine. 
They are definitely something that you 
could eat again and again.
New international 
flavours at Spud 
Shack Fry Co.
 › Meet the Gaucho Cowboy and the PB&J
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#DOUGLIFE
Share your photos with us on Instagram using the hashtag 
#DougLife, for a chance to be featured in the paper! 

This week’s photo is by shanna_starr
Topshop owner’s 
name released in 
recent scandal
 › Phillip Green suffers blowback from 
accusations of bullying and sexual harassment
Brittney MacDonald
Life & Style Editor
On October 23, The Telegraph published claims that a well-known British 
businessman was being accused of using 
racial slurs and sexual harassment by a 
group of former employees. However, 
the man’s name was not released due 
to a court injunction. In this context, 
an injunction prevents someone or 
someones from naming another publicly 
due to the accuser(s) being subject to 
legal ramification should they speak 
publicly. These judicial orders are often 
used to prevent media coverage based off 
of testimonials from alleged victims or 
witnesses.
However, on October 25 Lord Peter 
Hain used parliamentary privilege—legal 
immunity granted to members of certain 
governments and legislatures—in the 
House of Lords to name Phillip Green, 
chairman of Arcadia Group Ltd. (the 
owners of Topshop) as the subject of these 
allegations. Green has denied them, citing 
that the accusers’ breach of the company’s 
non-disclosure agreements is the only 
reason for the injunction—and not because 
of any admitted guilt on his part. Though 
the breach allowed the injunction to be 
granted, the order itself does not hold any 
sway over the burden of proof. 
This situation has inspired the British 
government to reexamine their laws 
pertaining to court-officiated “gag orders.” 
British Prime Minister Theresa May 
made a public statement about it, stating 
that some employers have been using 
non-disclosure agreements “unethically” 
as a means of silencing victims. She 
also criticized aspects of office culture, 
calling the presence of workplace sexual 
harassment “abhorrent”—a very fitting 
word. 
Green and Arcadia Group Ltd. came 
under fire earlier in October when a book 
launch for Feminists Don’t Wear Pink 
(and Other Lies), scheduled to occur at 
a London Topshop, was taken down by 
the store. Green later made a donation in 
excess of £25,000 to UK-based charity Girls 
Up.  In response to this incident, Scarlett 
Curtis, the editor of Feminists Don’t Wear 
Pink, created the hashtag #pinknotgreen to 
protest Topshop’s practices.
After this latest controversy involving 
Green, Curtis has spoken out further 
against the chain’s owner. Curtis claimed 
that the accusations made against Green, 
and his subsequent use of the injunction to 
protect his name, spoke volumes about his 
personal stance on feminism—something 
Green also denies.
Since the release of Green’s name by 
Hain, Twitter has been alive with calls for a 
boycott of the UK-based chain, which also 
has locations in Vancouver and Richmond.  
OpiniOns
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I can be from 
wherever I 
want to be
Astrology is fun, but it’s bullshit
 › Why you shouldn’t ask a person 
of colour ‘where they are from’
 › There are better things than horoscopes to dedicate your life to
Roshni Riar
Staff Writer
 “Hey, where are you from?” an ignorant yet curious stranger 
asks me. I respond as I always do, saying, 
“Thompson, Manitoba.”
“No, but really…” is the reply I’m faced 
with.
“Yeah, really,” I confirm my initial 
answer, awaiting inevitable confusion.
At least once a week, I find myself in 
a situation like the one I’ve just played out 
above. I have to admit, it is pretty amusing 
to see the panic in the asker’s eye when 
they don’t know how to process what I’ve 
just told them. Not expecting such a plain, 
meat-and-potatoes backstory, the reaction 
that I often get is a set of quizzical eyes 
scanning my face, lingering on my brown 
skin, trying to place my apparently “racially 
ambiguous” features. 
Asking a person of colour where 
they’re from is insensitive for a number of 
reasons. It’s incredibly assumptive to think 
that the person being asked even knows 
“where they’re from,” in the context of how 
that question is generally framed. 
What if they don’t know? Will they 
still be challenged then, just because it’s 
hard to comprehend a person of colour 
not knowing the 
history behind 
their skin? What 
about someone 
who grew up in 
foster care, or 
whose family has 
someone adopted 
in—will their 
answers not prove 
sufficient? Is 
unearthing some 
kind of unresolved 
trauma or conflict 
worth quelling someone else’s curiosity? I 
certainly don’t think so, and what’s worse is 
that people often don’t even consider these 
critical and valid concerns when broaching 
the topic.
It’s even harder to handle these 
kinds of interactions when the inquiring 
party comes into the conversation with 
a preconceived idea of the response 
they’re going to get, expecting nothing 
less than an exotic tale of a faraway land 
where monkeys work cash registers and 
everyone rides an elephant to school. Your 
race shouldn’t need to live up to someone 
else’s expectation. It’s okay to challenge 
a stereotype. In fact, I encourage it. I’m 
never sorry to disappoint others with my 
Manitoban origin story. 
I—as well as many other people of 
colour—was born somewhere that isn’t 
where my race originates from. Shocking, 
I know. Thompson is my hometown, and 
I identify with it because I spent half my 
life there. That is where I’m from, yet my 
answer is something that people have a 
hard time understanding. People think 
I’m joking or trying to be smart when I tell 
them I’m from Manitoba. They laugh too 
loudly, then look at me expectantly, waiting 
for the nostalgic storytelling to begin. 
My skin colour shouldn’t automatically 
predetermine where I might consider my 
home, and while my answer shouldn’t need 
to prove that, it does. 
More than anything, I often wonder 
why the question is even asked of people 
of colour. What benefit does it serve the 
person asking? Will the answer change 
anything? If it does, does that make them 
racist? It’s hard to say, but the implicit 
racism that fuels this type of inquiry is 
undeniable. It’s only ever asked of people 
of colour, and their answers are never good 
enough if they don’t meet a pre-set quota 
of foreignness. 
Some people will go out of their way to 
prove their race, which they shouldn’t need 
to do. Others like myself will try to avoid 
the topic altogether, which can come off 
as detached. It feels like people of colour 
can’t just be; they have to reject their race 
if they’re told it’s not good enough or lean 
into it with everything they’ve got, creating 
a suitable caricature for those around 
them.
“Where are you from?” It isn’t anyone’s 
business. If I don’t want to provide you with 
a full breakdown of my racial identity, then 
I won’t. I shouldn’t need to give you details 
because it’s my identity being examined.  
“But what if the person I’m talking 
to wants to share their background?” You 
know how you’ll know if they want to 
share? They’ll actually go ahead and tell 
you, rather than waiting for you to pry.
Jessica Berget
Opinions Editor
Carl Sagan once said this about astrology: “It pretends to satisfy our 
longing to feel personally connected to the 
universe.” 
I know how fun it is to read 
horoscopes. I read mine, along with my 
friends’ and family’s (and occasional love 
interests’), whenever I get my hands on a 
newspaper. It’s fun to think about how your 
future is destined by celestial shapes and 
that your personality is all based on the 
stars in the sky on the day you were born. 
However, because astrology has no real 
basis in science or fact, that’s all it is—just 
a bit of fun.
Horoscopes are often written so 
vaguely that they can apply to anyone. If 
you read any horoscope without looking 
at which sign it is under, it’s impossible to 
tell which one it is for because they are so 
general. I am a vibrant Leo, which means—
according to astrology—I am warm, 
big-hearted, headstrong, dominating, lazy, 
egotistical, and love receiving attention, 
among other things. While this may be 
true about some aspects of my personality, 
not all of the traits are representative of me 
or all people born under the Leo star sign. 
These are characteristics that can apply to 
practically anybody. 
If that isn’t enough to discredit 
astrology as a science, think about how 
NASA has already proven that it’s a hoax. 
In 2016, they stated there is a 13th sign that 
hasn’t been accounted for: Ophiuchus. 
When the Babylonians developed their 
zodiac signs and lined them up with 
constellations three millennia ago, they 
already had a 12-month calendar. To fit this 
calendar they divided the zodiac into 12 
parts, ignoring Ophiuchus. 
Furthermore, the Babylonians 
assigned equal amounts of time for the sun 
to line up with each constellation, when 
in reality each constellation is a different 
shape and size. This means that each one 
lines up for a different length of time, 
despite what astrology says. According to 
NASA’s website SpacePlace, “The line from 
Earth through the Sun points to Virgo for 
45 days, but it points to Scorpius for only 
seven days.” Because each astrological 
sign is based on being born in a specific 
timeframe, and NASA has proven that 
these timeframes aren’t as conveniently 
synced as astrology says, I think it’s fair to 
say that astrology isn’t even real, much less 
scientific. 
Finally, ancient astrologers invented 
the 12 signs of the zodiac 3,000 years 
ago. Because it’s been so long, the sky 
has shifted because the Earth’s axis now 
points in a different direction (or so it has 
been explained to me on NASA’s website). 
Thanks to this shift, everyone’s sign should 
be one constellation earlier. This indicates 
that almost everyone has been reading the 
wrong horoscope all this time, proving that 
astrology is a complete hoax. 
Astrology may be bullshit, but it gives 
people reassurance that their lives are 
already mapped out in the stars and there 
is nothing anybody can do to change it. 
Life is already so strange and terrifying, so I 
understand people wanting to make sense 
of it any way that they can—as long as you 
don’t take it too seriously.  
Your race shouldn’t need to live up to 
someone else’s expectation.
issue 9// vol 45 opinions // no. 15
CJ Sommerfeld
Columnist
How do you feel about pre-packaged Halloween costumes? 
   I hate them. They’re conventional, 
they fit weirdly, and worst of all—they 
are made of cheap, synthetic fabrics like 
polyester. Not only do these textiles take 
forever to break down, but unbreathable 
materials are the perfect recipe for a very 
stinky, sweaty Halloween. If you want to 
avoid this, buying a second-hand costume 
is the way to go.              
Of course, you can also find polyester 
clothing at second-hand shops, but your 
fabric options are more diversified. Not to 
mention that cost is rarely an issue while 
thrifting as compared to regular-priced 
clothing stores. Non-synthetic cloth is 
usually more costly, which is why a student 
budget often restricts you to those cheaper, 
synthetic, unbreathable fabrics—the 
same ones which we find in pre-packaged 
costumes. So, indulge in the second-hand 
linens and chambrays since cost will not 
be an issue when determining the fabric of 
your bedsheet-as-a-ghost costume.
Thrifting your costume is also great 
for the environment’s sake. Aside from 
the previously mentioned cheap synthetic 
fabrics that take eons to biodegrade, 
thrifting anything is better for the 
environment than if you were to purchase 
it new. 
When we buy used clothing, we’re 
decreasing the demand for clothing to be 
made. Buying used steers profit away from 
companies that exploit underpaid workers 
working in horrid environments. It also 
slows down the amount of trash that we 
send to the landfill. We already have an 
abundance of clothing on our planet. Why 
not rummage through it and get creative? 
Holidays are a common perpetrator 
of unnecessary waste. Yeah, holidays are 
great—sometimes you get the day off 
school or work, you see loved ones, and 
you eat a lot of food and sweets—but 
synonymous with holidays is a lot of 
garbage. Unfortunately, all of those single-
use, reindeer-splattered pieces of wrapping 
paper, birthday bows, and Valentine’s Day 
cards wind up in the trash. The same is to 
be said about those single-use costumes, 
so why not buy something that you can 
continue wearing after Halloween is over? 
The best costumes are those which 
pioneer a prototype. We’ve all seen the 
Bob Rosses, the Sarah Palins, and the 
promiscuous school girls. Why reiterate a 
costume that you’ve seen before? I mean, 
sure, be a Bob Ross or a Sarah Palin—
but how cool is configuring a Bob Ross 
outfit out of things you’ve found strewn 
throughout a second-hand shop? Way 
cooler than the pre-packaged, all-in-one 
paint palette and big curly hair that we’ve 
all seen before. 
When you scout out your costume at 
a thrift shop, you have endless costume 
options since each item is so ambiguous. 
That fur coat that you found could be 
used for a Margot Tenenbaum, or maybe 
a Macklemore. Same goes for that orange 
shirt: It could be the hot dog portion of 
a hot-dog-in-a-bun costume, or maybe 
Velma’s infamous orange sweater from 
Scooby-Doo.
 Ambiguity of clothing is great because 
it means that the pieces you buy to wear 
for your costume are not just limited to 
Halloween. That orange shirt that you wore 
in your hot dog costume can be worn again 
to school, grocery shopping, or wherever. 
The same can’t be said about those pre-
packaged ones, unless you feel like dressing 
in a polyester hot dog on your next grocery 
run. Who knows, that ambiguous orange 
top could end up being your favourite shirt. 
You always find cool pieces while thrifting 
that you otherwise would not have found at 
a regular clothing shop. 
As the Grinch once said, “One man’s 
toxic waste is another man’s potpourri.” Use 
Halloween as an excuse to go thrifting and 
relish in finding some cool new pieces for 
both your costume and your everyday wear.
Thrifting Halloween costumes 
is the way to go
 › Only the most vogue villains come from second-hand stores
We already have an abundance of 
clothing on our planet—why not 
rummage through it and get creative?
Rants in your pants
 › Pedestrians in the city are grossly inconsiderate
Janis McMath
Senior Columnist
I feel the desperate need for a handheld car horn whenever I’m walking in Vancouver. 
Navigating in the city can be a very 
infuriating experience because 
pedestrians are extremely selfish 
and unaware. 
      What’s up with pedestrians 
constantly crossing when they 
don’t have the right of way and 
holding up traffic? Or taking 
up entire sidewalks outside 
restaurants while talking to their friends 
in a big circle jerk? Or coming at you Red 
Rover style and conquering the entire 
concrete runway so everyone else has 
nowhere else to go? Or always crossing 
when emergency vehicles have their lights 
on and are trying to do their extremely 
important jobs?
If you’re in public, you’re in a shared 
space and you need to always be conscious 
of that. Your actions will directly impact 
those around you, so I can’t understand 
how some people can be so ridiculously 
self-centred if they expect to live in a 
society that isn't complete anarchy. Or is 
the population really that oblivious?
     Being a good pedestrian should be 
intuitive because it is just good manners 
and common sense. Everyone is entitled 
to a piece of the sidewalk. There should 
be no shoving of others onto the street. 
Citizens should be able to walk on the 
sidewalk at their own pace—if you’re 
slow, make room for people to pass you. 
Additionally, if you’re too slow to cross the 
street before the counter finishes, don’t 
cross the street and make traffic wait for 
you—be safe and don’t be a dick.
Realize if you don’t care about 
other travellers’ turns that they 
have no reason to care about your 
turn. If you don’t respect a car’s 
right to go and drive safely, why do 
you expect them to respect your 
right to cross and be safe? 
     Your time and your claim to a public 
space aren’t any more important anyone 
else’s. If you are going to be in a public 
space, you need to be aware of the needs 
of those around you and get the heck out 
of the way.
If you’re in public, you’re in a 
shared space and you need to 
always be conscious of that.
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Humour
Have an idea for a story?
 humour@theotherpress.ca
Horoscopes for the week of 
October 29 to November 4
 › What's in your stars this time? 
• Weekly horoscopes
• George Vancouver's ancestor looking 
for new Halloween costume
• Family party ruined
...and more!
(March 21 – April 20)
Have you been questioning 
your own intentions lately? Time to do some 
deep soul-searching (and I mean deep). 
This is the kind of week that can only bring 
change—it’s up to you to make it positive or 
negative.
(April 21 – May 21)
What a whirlwind! Venus 
retrograde brought you big changes. The 
only thing left is to pick up the pieces. What’s 
the one thing you’ve been neglecting? Do 
that, then re-evaluate. 
(May 22 – June 22)
Oh, Gemini. Sometimes 
getting into your own head takes you too far 
away from the present. Think of something 
to ground you—seeing a friend, relative, 
or even doing something by yourself. Your 
feelings are valid! 
(July 24 – Aug 23)
The latest full moon brings 
great energy to you, Leo! Though it might 
be tempting to channel that energy into 
less productive pursuits, keep your goals in 
mind. Working towards a goal can be more 
rewarding than immediate gratification! 
(Aug 24 – Sept 23)
Tsk, tsk, Virgo. You’ve been 
letting yourself go! Venus retrograde meets 
up with the Sun, who shines light on your 
living space. Time to grab those rubber 
gloves and get to work!
(Oct 24 – Nov 22)
Uh oh! It’s Scorpio season! 
All the other signs better watch out as you 
are revived with that classic Scorpio energy. 
You do you, Scorps. After all—you know 
best! 
(Nov 23 – Dec 21)
It’s time to gather your tribe, 
Sagittarius. These gloomy fall evenings take 
a toll on your joy and enthusiasm. Cuddle 
up close to your friends and loved ones. Or 
find a SAD lamp—anything to get you into 
“Sag” season! 
(Jan 21 – Feb 19)
If you thought you were safe 
from Neptune’s wrath, think again. You’re 
no stranger to feeling jittery and anxious. 
This time, however, try focusing on artistic 
channels. Draw, paint, sculpt—any form 
of creative expression will help you work 
yourself out!
(Feb 20 – Mar 20)
Scorpio season is 
kryptonite for sensitive Pisces. Don’t let 
anyone steal your energy this week! A 
friend or family member’s drama can 
distract you from your own path. Keep 
your head down and explore your feelings 
without acting out of haste. 
(June 22 – July 23)
Been feeling too much 
lately? It’s no surprise! Sometimes emotions 
really stack themselves up, especially with 
your alignment to Jupiter this month. 
Just remember to not take anything too 
personally—it’s okay to let things go. 
(Sept 24 – Oct 23)
Zzz… Oh, sorry! Your 
annual “timeout” begins next Tuesday as 
the Sun dips into Scorpio. This is a great 
time for healing and transition. Are you 
in the best place you can be? Think about 
who—or what—you want to become.
(Dec 22 – Jan 20)
Feeling burnt out? Don’t 
try and self-diagnose, Capricorn. I think 
you and I both know the culprit: Stress. 
Thanks to your alignment to Neptune this 
month, you might feel obligated to take 
it personally. Try to laugh it off—it’s all in 
your head!
Isabelle Orr
Entertainment Editor 
I look to the stars to tell your weekly horoscope! What do they mean? Only you can tell!
George Vancouver's great-great-grandson 
looking for new Halloween costume
 › ‘Think John A. MacDonald, but sexy’
Naomi Ambrose
Staff Writer 
Walter Vancouver has had quite enough. “This Halloween, I want to 
dress up for me,” said Vancouver at a press 
conference last Wednesday. 
Throughout his childhood and 
teenage years, the great-great-grandson of 
Captain George Vancouver always dressed 
up like his great-great-grandfather every 
Halloween. However, this Halloween 
Vancouver is hoping to do something 
different. 
“Growing up in England, I had a 
smashing and dashing time dressing 
up like my great-great-grandpappy. My 
parents and friends told me that I simply 
had to wear a Royal Navy costume to 
remind everyone about my great-great-
grandpa Captain George Vancouver—the 
captain who explored the Pacific Coast. 
The very man that Vancouver is named 
after! I had a jolly time dressing up like 
Geepa. That’s what we called him, you 
know. But now that I'm studying and living 
in Canada, I’m feeling quite adventurous. 
I want to showcase myself as another 
influential Canadian figure.”
Reporters began shouting out 
the names of other notable Canadian 
politicians, from Wilfrid Laurier to Pierre 
Trudeau.
Vancouver shook his head 
emphatically. “I was thinking of going in a 
different direction. I’ve heard much about 
this Justin Bieber—perhaps he would be 
popular enough to win some costume 
contests. I don’t think I can commit to 
the hairstyle, but a wig would suffice. Or 
maybe I'll dress up like Ryan Reynolds’ 
Deadpool. He’s local, you know. I'm also 
thinking about a tribute to the rockstar 
Bryan Adams. I'm sure all the black leather 
will be a big hit with the ladies.”
A reporter from the Vancouver 
Sun asked if Vancouver was planning 
on dressing as anything even remotely 
political, but Vancouver seemed to not hear 
the question.
 “I also like the idea of dressing up as 
Michael Bublé, or Mike Myers,” Vancouver 
said. “Quite the sex symbols, they are. I 
think Geepa would approve! And thanks 
to our local vocal hero Seth Rogen, I’ll 
have many other costumes to choose from. 
The Green Hornet, for one. Or Frank the 
sausage from Sausage Party. Although  that 
might be a tad risqué, eh?”
Reporters asked Vancouver if he 
planned to keep his costume based on 
famous Vancouver locals.
“Absolutely not!” Vancouver shouted. 
“I can always look to the east—to London, 
Ontario. So much happens in Ontario: 
the House of Commons, Parliament Hill… 
and, most important of all, Ryan Gosling’s 
birthplace. He was simply stunning in La 
La Land and Blade Runner 2049. Certainly 
one of the most influential films of 2017. 
Yes, I’m a big fan of Ryan’s.”
When Vancouver was reminded there 
were only scant days until Halloween, he 
brushed the words aside. 
“Ah well, Halloween comes every year. 
I hate admitting it, but if I don’t make a 
decision, there’s always the boring old 
standby that everybody uses,” he said. “It’s 
a bit old hat, but it’s a classic last resort. 
It’s Richard Clement Moody, the founder 
and first Lieutenant-Governor of British 
Columbia. But I’m sure nobody will want to 
see that.”
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Isabelle Orr
Entertainment Editor 
What began this Sunday as a cheerful union of families quickly turned 
sour. Marianne Brownstone, family 
matriarch and winner of “Best Fruit Pie” 
in the annual Comox Valley Exhibition, 
reportedly killed the vibes at a party. 
“Murdered it in cold blood,” 
Marianne’s son Jeremy Brownstone, 22, is 
reported to have said. 
Guests were engaging in small talk 
and niceties when, apropos of nothing, 
Marianne announced, “This might be 
Grandma Joan’s last Christmas,” in a 
decibel well above speaking level. 
“Grandma Joan definitely heard,” 
Jeremy added.
Friends and family members came 
from as far as Toronto to celebrate the 
upcoming nuptials of Michael Brownstone 
and Stephanie Brinkley. After a sumptuous 
dinner of smoked ham and scalloped 
potatoes, the two families retreated to the 
living room where Marianne dealt the final 
blow. 
Brinkley was inconsolable at the 
time of the interviews. “We were just 
talking about how excited everyone was 
to start planning the bridal shower,” she 
told reporters tearfully. “Then Marianne 
swung in. Grandma Joan isn’t even my 
grandmother. This is the first time I’ve met 
her!” 
Here Brinkley paused to blow her 
nose. 
“And,” she sobbed, “it might be the 
last!”
“I don’t even know who she was 
talking to,” said David Brownstone, 
husband of Marianne and father of 
Michael and Jeremy. “It certainly wasn’t me. 
I was talking to Pete about going skiing in 
the new year. I don’t think she was saying it 
to anyone in particular. Joan is my mother, 
too. We’ve been married for over 20 years 
and she’s never been close with my mom at 
all. I tell you, it really killed the vibe.”
Jeremy, a second-year medical student 
at UBC, gave a final statement to the press. 
“I was really psyched to take a ferry 
and drive two hours to get here and talk 
to cousins that I have nothing in common 
with,” David told Other Press reporters. 
“Not to mention stare at all the food that 
I, as a vegan, couldn’t eat. But the cherry 
on top of the non-dairy sundae was being 
reminded of the cruel passage of time. It 
really helped put things in perspective, 
like one day my own parents will suffer the 
same fate as Grandma Joan. Always nice to 
come back and see the fam!” 
Grandma Joan, surprisingly spry, came 
of her own accord to speak to reporters. 
“I don’t know why she brings that up 
every dinner, especially within earshot. 
I live a very full and exciting life. I’m 
currently seeing two gentlemen, I have a 
bowling league, and I host a bridge club 
every Friday night. Suzanne has a card for 
medical marijuana, so you know we like to 
get rowdy!” 
Marianne offered a tearful apology, 
sloshing a large glass of wine in her left 
hand. “I’m sorry if I ‘brought the mood 
down,’ everybody. I didn’t know caring was 
such a crime. I just try and do my part as a 
mother of two and a loving wife. I’m sorry 
if that made everybody upset. By the way, 
Uncle Greg isn’t looking so good, and he 
had a nasty cough at the party. He should 
really go to the doctor sooner rather than 
later. Prostate cancer runs in the family, you 
know.” 
Family party 
ruined when 
reminded that 
it ‘might be 
grandma’s last 
Christmas’
 › ‘I left immediately after,’ said partygoer
Isabelle Orr
Entertainment Editor 
In one bold move, Greg Moncriff, 46, took claim over two seats on the 99 B-Line last 
Thursday afternoon. 
After boarding the already-crowded 
bus at the notoriously busy Commercial-
Broadway stop, Moncriff established 
his dominance at the back of the bus by 
spreading his meaty thighs as wide as his 
thick denim work jeans would allow. 
“I’ve never seen anything like it before 
in my life,” Krista Von Brees, mother of two 
and local librarian, told local press. “It was 
a power move unlike any other. He earned 
that seat. He earned all those seats on the 
bus in my eyes.”
Von Brees, who single-handedly 
raised enough donations to build two 
elementary schools in a developing nation, 
wholeheartedly supported Moncriff’s 
actions. “My children were sitting next to 
him, so I pulled them off the seats in case 
he wanted to stretch out even further or 
even lie down and take a nice nap. Anybody 
who takes up that much room in a crowded 
public area probably has a good reason for 
doing so.” 
Moncriff’s displays of masculine 
excellence didn’t stop there. Witnesses say 
Moncriff then stretched his legs out as far 
as he could, leaving his muddy work boots 
in the aisle for people to trip over. 
And trip they did. Ester Montgomery, 
82, barely caught herself before hooking 
her cane on a safety bar and swinging 
herself to safety. 
“Yes, I did dislocate a hip,” Ester 
commented. “I’m nowhere near as limber 
as I used to be. But from Moncriff’s pose 
and generally violent aura I knew I had to 
bend to his will. Nobody would sit like that 
if they didn’t earn that seat. In all my years, 
I’ve never seen such a blatant disregard for 
personal space and human etiquette. Just 
stunning!” 
Some at the Other Press offices 
weren’t so quick to assume Moncriff 
deserved the two seats. We contacted local 
private investigator Oliver Burke to do 
some background digging on our transit 
vigilante. 
“I went back pretty far,” Burke said. 
“I would say there’s a bevy of reasons why 
he deserved that seat. For example, his 
favorite show Entourage got taken off of 
Netflix in 2017. In 1981 he asked for a red 
Power Rangers toy for Christmas and got 
the green one instead. Also, his parents 
divorced when he was 28. That kind of 
thing really changes a man.” 
Burke also noted that on the day of 
the alleged seat spreading Moncriff had 
forgotten his lunch at home and had to 
purchase lunch at a food truck instead. 
“It was a vegan juice truck too,” Burke 
said. “He got vegan take on a banh mi. 
That’s hardly enough sustenance for a 
nine-hour construction shift. Yes, Moncriff 
earned that seat. I would stake my licence 
on it.” 
Moncriff was later seen barging onto 
the SkyTrain before exiting riders had a 
chance to get off, displaying both his virility 
and raw, unbridled power. 
‘Manspreader’ 
rightfully earns 
multiple seats on 
crowded bus
 › ‘He could take my job if he really 
wanted,’ said bus driver
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Creative Works
Isabelle Orr
Entertainment Editor 
I am so hungry, all the time
I eat pictures of your boyfriends and girlfriends
I gobble up ladies’ trips to Vegas
Albums of photos, swiped fast onto my tongue 
#wokeuplikethis tastes better in the morning 
Ditto #cheatday, #instagood, #instaselfie 
I drink fat tummy tea and eat Isagenix chocolateswhile I 
look at pictures of your cousins
Wedding season is like cotton candy 
Sometimes the only thing that fills me is pictures of Kim 
Kardashian
Tanned, crispy belly 
I pop Saint and North into my mouth like donut holes 
Binge-eating pictures of my exes and their new partners
(I throw these up after)
My stomach distended, jaw aching
Full of the self-hate that comes only from overeating 
But I am so hungry, all the time.
 › Yes and… can I leave? 
Isabelle Orr
Entertainment Editor
Some people move through life with the ease and grace of a gazelle, or Ariana 
Grande. You can tell who these people 
are because when faced with the most 
stressful situation or tough decision they 
are seemingly unflappable or, even more 
enviable, are able to laugh it off. 
Two of these people attend Blind 
Tiger, the house improv team from Little 
Mountain Gallery. They have an air of self-
assurance that I, even after two vodka sodas 
and a Headspace-guided meditation, can 
never achieve. They are content with saying 
only what needs to be said and do so while 
wearing oversized jackets or wacky hats in 
a cool, nonchalant way. 
One of them sat me down one day. I 
had just come back from an EDM music 
festival; my brain was as soft and malleable 
as a boiled egg. 
“Isabelle,” he said. “I can tell you’re 
unhappy.”
I was indeed unhappy. I had moved 
to the Big City after finishing my degree to 
really Make It, but after a year in Vancouver 
had really only learned which alleys were 
okay to pee in and which were no-goes. 
“Isabelle,” he said. “I think you should 
try an improv class.” 
Like anyone who was fat as a teenager, 
I was no stranger to sketch comedy. I had 
watched only MADtv and SNL from the 
years 2007 to2017. But I had never really 
figured out what improv was, besides 
people wearing canvas sneakers and having 
alternative hairstyles. 
“Isabelle,” he said. “If you take the 
class, you can come to a party I’m throwing 
that night.” 
I decided to attend the class. 
As soon as I left my house that Friday 
night it began to rain, but to appear cool 
and stylish I refused to double back for 
a coat or umbrella. I squished into Little 
Mountain in sodden leather mules.
I assumed I could watch everyone 
from the corner, perhaps from a large stool 
or behind a podium. This was not so. 
“Please form a circle,” the instructor 
said. There was no escape. For the first 
exercise we were to make eye contact with 
another student, then either offer or accept 
a “bowl of spaghetti,” with an Italian accent 
that bordered on culturally insensitive. 
Every time the bowl was offered to me, I 
froze. Accents were decidedly outside of my 
jurisdiction. 
“Come on,” the other students gushed. 
“It’s fun! Just try it!” 
But I couldn’t think of anything I’d 
rather do less, save jumping into traffic, or 
going to Fortune Sound Club on a Friday 
night. I avoided all eye contact, which 
worked for about a minute.
“Everyone should be participating,” the 
instructor said warningly. 
We quickly moved into the next 
exercise, where a group of two was to act 
out a scene until the instructor called, 
“Freeze!” The next actor would then jump 
in. I shrank into a corner, trying to swallow 
my own tongue. 
“Everyone should participate!” 
Each actor worked their magic, pulling 
jokes and situations seemingly out of 
midair. I felt like I was walking the plank, 
albeit in stylish leather mules. Finally, it 
was my turn. 
What happened next was an odd 
mixture of blacking out and watching 
myself from the corner of the room. I 
remember my voice somehow rising in 
pitch yet becoming quieter in volume until 
it was something akin to a dog whistle. 
When I came to, I was at the party. 
As I started on my lonely journey towards 
crying and puking in a bush outside, I 
noticed people from the improv class 
filtering in. I braced for the onslaught of 
snide remarks that I would have given 
myself if I were in their ill-fitting canvas 
shoes. But no remarks came. Instead 
I was congratulated and praised for 
accomplishing my first class. There was 
no negativity because the class, and my 
anxiety about my performance, didn’t really 
matter. That, I supposed, was the key to 
improv: Saying yes and moving forward to 
the next scene.
When I want to torture myself, I 
think about that improv class. There is 
something to be said for people who are 
able to throw caution to the wind and risk 
making a fool of themselves, and I applaud 
those individuals. Maybe they have a sense 
of humour I wasn’t innately born with and 
will never have. But one thing I do have? 
These sick leather mules. Seriously, they’re 
the best.
I tried it so you didn’t have to: Improv
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ComiCs & Puzzles
Weekly crossword
Caroline Ho
Assistant Editor
ACROSS
1. Slightly open
5. Ham or bacon, e.g.
9. High card
12. Fun’s partner?
14. Early Rashidun caliph
15. Horror film franchise starring 
Tobin Bell
16. Many a Halloween get-
together (2 wds.)
19. Barely get by
20. American sports channel
21. __ chi
22. When doubled, ballet skirt
24. Thieve
25. Diving bird
26. Frightful things
28. In the style of (2 wds.)
29. Podia
31. Tombstone abbr.
32. Informal British “bye”
33. Winnie-the-Pooh’s creator
34. Glasses, briefly
36. Title
38. “_’__ vous plait”
40. Odd one
41. River or sea mammal
42. Clowns have red ones
44. Alternative conjunction
46. Animal doc
47. Tied low score (2 wds.)
49. __-Magnon
50. Pencil ends, often
53. Scottish refusal
54. Canada’s capital (abbr.)
55. Medical professional (abbr.)
56. Roadside assistance org.
57. Highest quality
58. Psychic Geller
59. Many a Halloween attraction 
(2 wds.)
62. Apiece
63. Thin coat of gold
64. Greek mythological water 
spirit
66. Chopping tool
67. Spectral substance, with 
“-plasm”
68. __’acte
DOWN
1. Silver, chemically
2.  Carved Halloween decoration 
(3 wds.)
3. Single-celled organism
4. __ publica
5. What 2-downs are carved from
6. Portent
7. Knock
8. Greek mythological 
personification of strength
9. Moving about excitedly
10. Small island
11. “Yuck!”
13. More even
17. Standard
18. Data compression file format
19. The “E” of QED
22. Candy-seeker’s Halloween cry 
(3 wds.)
23. American mail agency (abbr.)
26. Mercury, chemically
27. Cream-filled cookie
30. River through Paris
33. French equivalent of “Mrs.”
34. Bone structure, a common 
Halloween decoration
35. Cash register system (abbr.)
37. “__ boy!”
39. Opposite of “borrowed from” 
(2 wds.)
41. Above
43. Long, deep cut
45. Type of flatbread
47. Halloween colour
48. Halifax’s prov. (abbr.)
49. Family member
51. Spook
52. Water, en français
57. Pants holder-upper
59. Witch’s spell
60. __-tac-toe
61. Dubai’s country (abbr.)
62. Father
65. Medical professional (abbr.)
Weekly crossword: Halloween
By Caroline Ho, Arts Editor
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